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WHAT CAN WE SAY ABOUT MEOR? WELL, THERE'S JUST WAY TOO MUCH TO SAY TO 
FIT INTO AN INTRODUCTION. WE'VE HAD THE PLEASURE OF KNOWING HIM FOR MANY 
YEARS NOW AND WE WILL GO AS FAR AS TO SAY HE'S ONE OF OUR FAVOURITE PEOPLE 
ON THE PLANET. HILARIOUS, KIND-HEARTED AND AN OVERALL GENUINE INDIVIDUAL. 
ON TOP OF HIS PERSONALITY, HIS WILD AND COLOURFUL GRAFFITI STYLES ALWAYS 
PUT A SMILE ON OUR FACE. IT WILL ON YOURS AS WELL. 


ACTION PHOTOS By: KRIS MURRAY 
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BBB: The first time | went out 
(painting)... 


MEOR: The First Time... is definitely 
LOST IN TIME... 

But... think the first time | can remember 
going out painting was one particular 
night, possibly shrouded in an evening fog 
and blessed by the Gods of graff because 
was being so fucking stupid. I had two 
colors: Black and White and | had not a 
clue what to do. 

was a young suburbanite back then, 

not having the slightest idea as to the 
methods involved in producing proper 
graffiti or even notion of the simplest 


techniques used by most. Techniques 


like “spraying using a side to side” motion 


or “filling in” before outlining and such, 


these eggs had not even began to gestate 


within my mind during those early, chaotic 
evening endeavors. 

| remember one evening, krylon in bag, 
running amok like a mad child amidst a 
LARGE school property/area which 
encompassed several sports fields and a 
large school and little structures here and 
there, ripe for the bombing. Not a soul in 
sight, | set my sights on my first wall. 
What to do..what to do... PAINT A 
HUGE LETTER "Е" !!! | think i just 
outlined a stock tip “E”, block styled, as 
high as | could reach and then started 
filling in like a spirograph in white. Then, 
because | felt like a creative turkey and 
got my juices flowing in my mind's oven, | 
got to spraying a spray can character with 
a misty cloud creeping around the “E”. 
And then | ran to another wall, all wild 
eyed and began painting a moon with 


clouds and shi 


wall and...couldn't stop. 


ind then | ran to another 


Unusual amount of risk for a spot like that 
but the first times are the most innocent 
times and they capture what graffiti is 
really about. Part of that inherently gets 
lost over time, | think but makes way for a 
new type of appreciation. A more rational 


one... but still... 


BBB: The most fucked-up thing | saw 


(painting) was... 


MEOR: Everyone has stories of dead 
bodies and junkies making nuclear 

bombs with coffee mugs and bubble tape 
under bridges, eating babies and getting 
kidnapped and narrowly escaping rape like 
some scene from pulp Fiction or something... 


Offend [ve encauteredadi people 


while painting but | mean, | dont recall 
seeing “fucked up” things. What's fucked 
up, anyways?! | ve seen strippers getting 
changed while going down staircases in 
back alleyways. Is that fucked up? Not 
really. Is seeing a junkie shoot up, fucked 
up? Probably, but most writters tend to 
expose themselves to such disturbing 
visuals anyways so | mean, the most 
fucked up thing you see as a graffiti 
writer tends to be other graffiti writters! 


„Sometimes. 

| saw a small ankle biter-type dog get 
crushed by a CN engine once. Then a 
complete stranger walked up to the old 
woman who had "stupidly" let her dog 
loose by train tracks, and hugged her. 

Is that fucked up? Yes. Then it became 
heartwarming, therefore annuling most of 
the fucked up side of it. 

Is lying to cops fucked up? Is running 
away from cops fucked up? 


Saw a guy cracking his huge whips in a 
field once, that was fucked up. 

I once saw this guy DETH at a wall. 
That was fucked up, too. This is a tough 


question. 


The funniest thing that ever happened 
to me (while painting) was... 


Funny and painting dont always go hand 
in hand. | refer to graff as "serious fun”. 
Not usually funny. 

I think most of my funny things happen 
before and after painting. Makes me 
sound like a graffiti Grinch but...that's the 
way she goes. 

Painting in Toronto is always funny 


анар, 


The scariest thing I've witnessed (while 


painting) was... 


Almost being hit by a German ICE train. 


High speed trains with sound-absorbing 
padding around the tracks. | heard: 
MOVE and | moved. If not, no more 
MEOR. 

Unfortunately, it was not the only time a 
train almost claimed me. | was benching 
flicks of a train in Montreal. 3 lines of 
tracks. One side of the those 3 lines hada 
fence a few feet away from the first track. 

| was on the fenced side taking flicks while 
someone else caught the other side of the 
train. Then, on the innermost track where | 
was flicking, | heard a hom blow and it was 
a Via coming around the bend. | hugged 
the fence as close as | could...train went 
whizzing by about 4 feet from me or less? 
Very stupid. 


That same VIA line would claim the lives 
of many, within a few short years. 


The stupidest thing I've done (while 


painting) was... 
See previous question. 


BBB: The strangest experience | had 
(while painting) was... 


MEOR: Every time going out painting 
can be strange! It's not complicated: 
You are going out to vandalize, however 
artistically or not, someone else's 
property. That, in ITSELF, is usually 
considereed strange by most of Earths 


population. Weird times are like having 


a dude step around the corner where 
youre bombing and say: Hey, what's Up... 
Is that Krylon i smell? 

Then, you recognize the guy and go: 
OH, WHAT'S UP.GUY !? But, like, 
seriously, dude, don't make any noise... 
Or like having an Indian guy pull up 
behind me while I'm doing a spot, a “safe” 
styled day spot on a small abandoned 


building and just stare at me painting. 
He's got a serious mark on his forehead 
like when Joe Pesci got hit with that iron 
in Home alone and hes rocking deep 
black shades over his eyes. 

| eventually have no choice but to interact 
with him to see what's up and he tells 

me something like this- {m painting in 
chrome: 

Dude: "Ih Eanada; you Фаме ісе 


animals. Nothing special here. No. 
Why don't you paint an elephant on the 
wall?! 

Me: "I'd love to paint an elephant,dude! 
| don't have any grey though..We have 
deer and stuff, they have antlers...that's 
pretty cool, no?” 

The dude takes off his glasses to reveal 
the most fucked up, yellow eyes I've 


ever seen. 


BBB: The last thing l'Il ever do again *5 minutes goes by, staring at this O'brien, quick ! Release the chemicite in 


(while painting) is... question” the after hangar bay to cause a cascade 
reaction, scealing us outside of this 
Is this a time travel question? *10 minutes goes by...” interview! 
өөө 


http://www.flickr.com/photos/bacon canadien 


ERIC CLEMENT IS A RECENT FRIEND OF BBB'S AND WE ARE EXTREMELY EXCITED 
ABOUT IT. WE'VE RUN THROUGH SIMILAR CIRCLES FOR A NUMBER OF YEARS BUT IT 
WASN'T UNTIL A FEW MONTHS AGO THAT WE GOT THE PLEASURE TO MEET. ERIC IS 
ENTILE, EXCITED AND EXTREMELY PASSIONATE ABOUT WHAT HE DOES. WE HAVE NO 
DOUBT THAT THIS GUY IS GOING TO MAKE A BIG SPLASH IN THE ART WORLD VERY SOON. 


INTERVIEW CONDUCTED BY: TREVOR WHEATLEY 


BBB: First off, because I've seen 

your work in person, and know how 
incredibly crisp it is, almost as though 
it's been screen printed. I'd like to know 
alittle bit about your process, from 


beginning to end. 


Eric Clement: A lot of my time outside 
the studio is spent searching through 
images. | collected a shitload of comics as 


well as skate magazines and shit growing 


up so | dig through kind of like producers 
looking for samples. | scan most of the 
stuff | use because | dor't really want to 
cut up my old stuff. From there | work the 
images in Photoshop similar to the way 
an artist would put together a traditional 
collage. | also will use a wacom tablet to 
paint (digitally) on top of the scanned 
image pieces. | will sometimes rework 


a file several times before Im happy. lt 


sounds ridiculous but | usually spend 


about 6 to 7 hours preparing my canvas 
| gesso and sand several times before 
laying down a flat base color. It seems 
overly meticulous maybe but it really 
makes my job easier in the later stages 
of the work. Once I'm ready to roll | will 
usual project my Photoshop mock up 
and outline with a light color the sketch 


from there | fi 


illustrator would...its also similar to spray 


and outline a lot like an 


painting where you would fill then outline 
and maybe go back and cut lines again to 
get really sharp clean shit, If there is any 
area of modeling (mixing) that is handled 
quite differently, since | use acrylic | will 


mix out several shades and layer slowly 


to get the gradation or modelling | want. 
Wow so that was pretty detailed, ha 
ha, sorry. 


BBB: Where do you dig for your 

source material, do you find as you 
make more work it becomes more 
difficult to find interesting sources? 


EC: | am kind of guilty of doing a lot of 
digging on Google straight up. For me a 
lot of the reason for using pop imagery, 
logo or comic illustration is to trigger 
visual memories. | think we hang on to a 
lot of the things we see as kids whether 
conscious or sub-conscious. For me as 

a kid | was mad hungry for images, like 
album covers and illustration in books, | 
guess like a lot of kids the visual develops 
before like reading or writing it's the first 
thing we use to make sense of our world. 
So yeah | sometimes want something 
way more abstract as an image and other 


times | like that the images are easily 


accessible to anyone who would search 
for them. As far as it becoming more 
difficult to find source stuff, it hasn't yet 
and | guess when its gets stale for me i 


will move on to other sources. 


BBB: In the current climate of art we 
see alot of artists appropriating old 
imagery, most commonly comic book 
imagery; this can be seen in many 

of your works. How do you try to 
differentiate yourself from many of your 
contemporaries? 


EC: | mean | really relate a lot of my art 
practice to my musical past. Having been 
involved in hip hop | have grown up being 
influenced by a culture that is heavily 
into appropriating and re-contextualizing 
other sources whether its fashion, 
music(sampling). | never set out with the 
intent of making something that looks like 
someone else's work | also don't worry if 
there are similarities that arise from the 
use of the same genre of sources. | mean 
| have used several images that closely 
resemble some of Roy Lichtensteins 
female comic book paintings and have 
had people ask if “that's from one of his 
paintings’, the answer is no but | don't 
trip on that because my motivation is 
different than his and Im confident that 
the paintings read very differently than 


other artists using similar stuff. 


BBB: I've seen people ask you why you 
don't make large scale prints instead of 
paintings, l'm sure it can be frustrating 
having people question your methods, 


but I’m curious as well, do you paint 


because you enjoy the act of painting, 
not interested in multiples? 


EC: Yeah | mean you kind of nailed in 
the question | love painting. That's what 
| want to do free time just means more 
time in the studio these days, | also 

like the challenge of making something 
by hand that gets as close as possible 
to something printed. It is in a way my 
method for gaining control over the 
things which | have been subjected to 
influenced by over the years. Its funny to 
hear people ask why not print them....| 
sometimes think maybe | should | mean 


prints move quicker than paintings right 


but yeah | just really dig making paintings 
that look as good from 10 feet away as 
they do inches away. 


BBB: We saw you do alarge-scale 
mural for a show at Fresh Paint gallery, 
how did it feel to get out of the studio 
and back into painting on a much 
larger scale? How do you prepare for a 


project of that magnitude? 


I also like the challenge of 
that gets as close as possible 
to something printed. 


EC: Well first things first thanks for 
coming out and painting that with me. 
That shit was fun. lt was tight to get out 
of the studio and work really bi 
kind of allows you to flex muscles you 
dont flex on like a 3x4 canvas. Fresh 


Paint also presents a unique challenge in 


it just 


that Sterling is pretty adamant that space 


be seriously addressed, like more than 
paint on the wall or paint on the floor | 


mean in terms of those wood pieces you 
see in some of the details they almost 
got abandoned but Im really glad | got 
help making those part of the mural it 
really changed it for me in the end. In 


terms of preparation as you know | need 


to have some sketch or pre frame work 
done. | know you like to sort of flow with 
the piece as it develops which made it 
awesome to collaborate. | spent quite 
awhile preparing sketches in Photoshop 
and in all honesty | feel like | wasn't even 
to sure what | planned would play out 
well but it did and I'm super stoked on the 


end result 


BBB: We saw you do a large-scale 
mural for a show at Fresh Paint gallery, 
how did it feel to get out of the studio 
and back into painting on a much 
larger scale? How do you prepare for a 
project of that magnitude? 


EC: Well first things first thanks for 
coming out and painting that with me. 
That shit was fun. It was tight to get out 
of the studio and work really big; it just 
kind of allows you to flex muscles you 
don't flex on like a 3x4 canvas. Fresh 
Paint also presents a unique challenge in 
that Sterling is pretty adamant that space 
be seriously addressed, like more than 
paint on the wall or paint on the floor | 
mean in terms of those wood pieces you 
see in some of the details they almost 
got abandoned but Im really glad | got 
help making those part of the mural it 
really changed it for me in the end. In 
terms of preparation as you know | need 
to have some sketch or pre frame work 
done. | know you like to sort of flow with 
the piece as it develops which made it 
awesome to collaborate. | spent quite 
awhile preparing sketches in Photoshop 
and in all honesty | feel like | wasn't even 


to sure what | planned would play out 
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well but it did and I'm super stoked on the 


end result 


BBB: Who are some artists you're 
enjoying these days? Do you find 
yourself pushing your work further 
as a result of other artists pushing 


themselves? 


EC: I think its really important to be 
aware of what other artists are doing and 
it obviously inspires me. Lately | have 
been looking at a lot of work by Turf One, 
Pose, Jeremy Geddes, Ashley Wood, 

a lot of Pop Art as well; Jack Kirby who 
was responsible for the creation of many 
famous comic characters is someone 
who | admire who | dor't think it really 
gets credit for the contribution to art and 
illustration he made. | definitely feel like 
seeing what others are doing gives me a 
kick in the ass. Thankfully right now I'm 
really excited and inspired so Im able to 
really put ina lot of work. | was watching 
a documentary about Jack Kirby and 

he would put in !4 hour days like 6 
sometimes 7 days a week, | remember a 
couple of years ago reading an interview 
in Juxtapoz with Todd Schorr where he 
was saying something along the same 
lines, | really believe that only through like 


constant grinding can we really progress. 


BBB: What does the near future hold 


for Eric Clement? maybe going into an MFA program. I'm 


definitely the most focused right now on 


EC: Well for right now I'm really looking working as much as possible and showing 
forward to finishing my BA and then whenever | get the opportunity. Basically 
өөө 


http://www.ericclementart.com/ 


| get the feeling the near future holds 
a shitload of painting, and that's cool 


with me. 


IN A FASHION WORLD SO OVERSATURATED WITH GIMMICKS AND CLICHES, IT'S HARD 
TO FIND ONE’S THAT STAND ABOVE THE REST. HOWEVER, ONCE WE GOT IN CONTACT 
WITH RED CROWN AND SAW THEIR NEW COLLECTION AND THEIR OLD LOOKBOOKS, 
WE KNEW THIS COMPANY WILL EXPLODE. RED CROWN HAS A LOT OF FRESH, CRISP 
AND CLASSY STYLES THAT'LL CLASS UP ANY WARDROBE, MALE OR FEMALE. 


BBB: How would you describe 
the overall message and vibe of 
the company? 


RC: There's a slogan the team of 
RedCrown lives by which describes 
us, and that is “Loyalty is all we know.” 
This motto means staying humble and 
loyal to our selves, team members and 
all our followers as a whole. In all we 
do, we always endeavor to work hard 
and stay positive. 

Evidently Red Crown is an urban 
clothing line, how big of a role do the 
streets play in the aesthetics of the gear? 
Ever since the launch of RedCrown 
we've been getting a lot of great feedback 
from people worldwide via our social 
networks as well as features from both 
major and local blogs. Just about a few 
days ago, we spotted some well-known 
artists Raz Fresco, The Sixth Letter, & 
Brisklnthe House who are members of 
the BakersClub in Toronto sporting our 
new 5 panel hats. So we are safe to say 
the streets play a huge role when it comes 


to the aesthetics of our products. 


BBB: What (other than the 
urban landscape) inspires and 
motivates Red Crown? 


RC: Current fashion trends, music, art, 
as well as family and friends inspire us. 
What truly motivates us in success, for 
those who need intellectual nourishment 
when you want to succeed as bad as 
you want to breath then you will be 


successful. 


of the company? 


BBB: Being that Red Crown is from 
BBB: Ottawa, Canada, do you feel this 


hinders or helps recognition and status 


RC: Ottawa, Ontario Canada is our 
home, it is where the first thought process 


of RedCrown came about. And we feel it 
definitely helps the recognition and status 
of the company because the city is very 
diverse and has a lot of potential and flair 
to it. We are trying to show the world 
and other parts of Canada that this great 


thing we have going came out of Ottawa. 


——HIGHNESS— 
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BBB: In a very large and difficult 
market to achieve great success, how 
does Red Crown stay above and 
beyond other companies in the field? 


RC: Like we said before we strive to 
work hard, stay humble and loyal to those 
who follow our movement. Nevertheless, 
we are still toddlers in the game and we 
definitely have a lot to learn and achieve, 


so we try to take each step everyday as 


it comes to us and try not to get ahead of 


ourselves. 


BBB: Do you feel as if there's a lot of 
camaraderie within the street-wear 


culture or is it every “man(company)” 
for himself? 


RC: Loyalty to our understanding doesn't 
exist within the street-wear culture that's 


why we strive to live by it, it's more like 


there's a lot bandwagons or hypebeasts 
rather that gas up brands nowadays. True 
loyalty is rare to find. 


BBB: A lot of the content of Red 
Crown is very artistic, do you believe 
that art plays an integral role in the 
marketing of the company? 


RC: Fashion is a form of art, which for 
a fact works hand in hand with each the 


BBB: That being said, could you 
describe the process in how an article, 


or many articles are created? 


RC: When you say article do you mean 
you say y 

product? Anyways we have a Creative 

Director and a Graphic Designer 


Waleed Khurshid who also happens to 


be the owner and founder of RedCrown, 


he is the mastermind behind most of the 


products being produced. In the case 


of when prepping for the release of our 
fall 2012' 5 Panel hats we brainstormed 
on a few several fabrics and came to the 
conclusion of which prints to use for the 


hats to be manufactured 


BBB: You guys just came out with a 
seriously fresh line of 5 Panel Hats 
for the Fall 2012, what's next for Red 
Crown? What should friends and fans 


alike be on the lookout for? 


Indeed we just released the 2012 fall 
collection of our 5 panel hats and we 
are safe to say we ve been overwhelmed 
by the turnout. In addition to that, we 
were able to juncture with a few local 
retailers here in Ottawa. So if you are 


ever in the area please be sure to visit 


Fall Down Gallery, and Top Of the 
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World Skate shop. We are also in the For more information visit www. 
process of a major collaboration with a rederownelothing.ca Check us out on 
well-established brand so keep your eyes facebook “RedCrownCo” and follow 
peeled. Wed like to thank BBB for the us on twitter @RedC rown2012. 
opportunity to be a part of this interview 

and all our supporters worldwide. RedCrown2012, 


http://redcrownclothing.ca 


WE STUMBLED ACROSS NASTPLAS' STUFF QUITE RECENTLY BUT THANK GOD. 
THIS DUOOUT OF SPAIN HAS DESGN, ILLUSTRATION AND DIGITAL ART ON LOCK. 
ÅBSOLUTELY STUNNING AND CAPTIVATING IMAGERY THAT EVEN THOUGH IT 
POSSESSES A DARK OVERTONE THE MOVEMENT, EFFECTS AND COMPOSITION ARE 
REMARKBLY BEAUTIFUL AND LOOK MARVELOUS. 
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BBB: When and how did NastPlas 


form? 


Nastplas: Nastplas are a creative duo 
based in Madrid, Spain and formed 

in 2006 by illustrator Fran R. Learte 
‘drFranken and creative director Natalia 
Molinos “Na (together ‘Nastplas Team’). 
Their work combines an impressive range 
of digital elements and abstract patterns 
with which they develop elaborate pieces 


of art with a great visual charge. 


Nastplas was formed nearly seven years 
in Madrid because of our passion for art 


and design and to show our work more 


widely. 


Considering you two both have such 
separate backgrounds, how does this help 
or hinder your creative process? 


Our origins are the same. Natalia andme 


have lived in a creative environment since 
the chilhood and we have conducted 


our artistic studies between Salamanca 


and Valladolid. Later Natalia opted for 


Interior decoration and design and | 
opted for computing and Technology . 


From here we begin to work together as 


NastPlas. 


BBB: Can you describe your approach 
to preparing for an illustration? 


Nastplas: Each project we work on is 
divided in several phases, the first step is 
to study each project and gather as much 
information as possible, through related 
imagery, texts, reference. Once we have 
a clear idea we normally 

select the technique to use, it can be a 
combination of 3D elements, photo 
retouching, vectorial art, airbrushing, etc. 
This is where the creative 

and production process really tarts. If 
there is a preliminary study it is 
so much easier to adapt to present to the 
client in the final stage. 
Before we wrap up, we add the proper 
lighting and, finally, choose an 
appropriate name that fits the piece. 


BBB: As artists, #5 hard to know when a 
piece done, how do you decide when you 
are completely finished an illustrations? 


Nastplas: It is very Difficult to know 
When a piece is finished. Also we do a 
lot of emphasis on the details, so it's really 
complicated. Normally that's part of the 
job of creative director. In our case, for 
personal projects, is Natalia usually who 


decide when a job is really finished. For 


projects with clients, we tend to agree 


as to the creative and artistic director in 


charge of that project. 


I think any artistic 
discipline is never limited 


How important is photography within 
your artistic practice? 


For us, the photography is very important 
in our work, but lately we often create our 
models, entirely in 3D. We use a lot of 
photography for the creation of textures 
or as inspiration to recreate organic 


forms. 


BBB: Was there any particular reason 
in pursuing a career in digital illustration 
as opposed to traditional hand-drawn 
illustration? 


Nastplas: The main reason has been due 
to my studies as a developer of computer 
software. Through my research with 
several technologies, | discovered a world 
of possibilities that allow us to create very 
complex and elaborate pieces. lt would 
be very difficult to recreate this effects 
and textures by hand drawing. The mix 

of traditional and digital drawing is a 


powerful tool. 


BBB: Where or what would you say 


are your primary inspirations? 


Nastplas: Anything can inspire us, but 
we have no direct influence. The dark 
aesthetics is what flowing in our free 
creations, so we can consider this as an 


influence and reference. 


BBB: Do you feel as if the 


possibilities of illustration are 


confined or limitless and why? 


Nastplas: | think any artistic discipline is 
never limited, it all depends on where you 


want to go. We never have limits as to 


artistic creation. 


BBB: What are three things in the studio 
that NastPlas could not live without? 


Our computers, a good coffee and our 
cat “Tete” 


BBB: If you were banned from 
illustration, what else do you think you 


Would pursue as a career choice? 


Years ago | was playing guitar and singing 


in several bands of rock and metal and 


BBB: f you were banned from 
illustration, what else do you 
think you would pursue as a 
career choice? 


Nastplas: Years ago | was playing guitar 
and singing in several bands of rock and 


metal and | miss spending more time 


playing my guitars. 


Are there any new projects or creations 
we should be on the look out for? 


We are continually creating new works 


and there are some surprises that we will 


http://www.nastplas.com 


announce soon. Stay tuned! 


Thanks for your support and follow us! 


Drfranken 
(Founder & Artist at NastPlas) 


KIZER IS JUST AN OVER ALL RUGGED GRAFFITI WRITER. WITH SOME OF THE 
FRESHSEST AND FUNKIEST STYLES YOU CAN SEE ON THE STREET, HE PUTS IN A 
WHOLE HELL OF A LOT OF WORK. WE CAN BE SURE THAT A NIGHT OUT WITH HIM AN 
UNBELIEVABLE AMOUNT OF CANS GET DRAINED OUT THERE. 


© 


BBB: The first time I went out 
(painting)... 


KIZER: | did one spray paint tag with a 
tester a couple blocks from the pad that 
got buffed the next day. 


BBB: The most fucked-up thing I 


saw (painting) was... 


The Robert deniro with a wig looking 
tranny. 


BBB: The funniest thing that 
ever happened to me (while 


painting) was... 


This dude oscar was driving me anda 


39 


couple heads to go paint freights. He 
recognized his dads car, his dad was having 
an affair. He was getting sucked off by 


some hooker tucked away in some cutty 


train spot shit was funny , we pulled up his 


dad looked over and smiled then the hooker 


looked up & smiled shit was funny weird. 


BBB: The scariest thing I've witnessed 


(while painting) was... 
KIZER: Rushed by gangsters! 


BBB: The stupidest thing I've done 


(while painting) was... 


KIZER: Went out with the old gold 
invisible force field and got caught. 


BBB: The strangest experience | had 
(while painting) was... 


KIZER: Painting in this spot called 
devils pit by my pad where | grew up 


it. Was where the devil lived animals got 


sacraficed down, there very weird!!! 


The last thing I'll ever do again (while 
painting) is... 


KIZER: Be 2 fortys deep and bust the 


ugliest throw up ever then tear ligaments 


in my ankle later in the night. 


KREATOR IS A GERMAN TRASH METAL BAND DOES JUST THAT. THRASH YOUR EARS 
OFF. AFTER LISTENING TO AN ALBUM FROM THEM YOUR NECK WILL PROBABLY BE IN 
MORE PAIN THAN EVER THOUGHT BEFORE FROM ALL THE HEAD BANGING. WE WERE 
LUCKY ENOUGH TO CATCH A FEW WORDS WITH THE LEAD SINGER MILLE TO GIVE US 
AND THE READERS SOME TASTY INSIGHT ON A VARIETY OF ISSUES. 


WORDS AND PHOTOS BY JUSTIN GUENET 


THEN. 


Essen, Germany. 

The year is 1982 and Germany 
is still split by the infamous 
Wall, erected to separate two 
philosophically and politically 
conflicting sides. It is said 

in Heavy Metal lore that on 
the West side, not all was 
well...a storm was brewing 


INTRO 


and it's name was KREATOR. 
Ån extreme aggression was 
festering within the European 
continent and was about to 
rattle and shake the very 
foundations of Metal as the 
humans of Earth knew it. 


It is fact that KREATOR has 
outlived most bands and has 
remained thoroughly consistent 
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with their output of raw music 
over the years. They are 
regarded as one of the German 
big three of thrash metal, 
alongside two other bands that 
we'll let you google. Ог maybe, 
use a dictionary, it's really 

fun. I promise, I had a great 
time using one the other day. 
Would they even have that in 

a dictionary? Just look up the 


classic verb “To Thrash” in ye 
Olde Oxford and you'll find the 


answer. 


Over the course of it's 
existence, the ravenous 

entity known KREATOR has 
consistently refined it's level of 
neck wrenching, head banging 
sound and expression, yet has 
stayed very true to what made 
the Old school so great and 
powerful. Now, in 2012, they 
come to us with a new album, 
entitled Phantom Antichrist 


and once again, do not 
dissapoint. 


The following is the result of 

an opportunity, which we were 
given, to creep into the mind of 
KREATOR's singer and senior 
riff master, Milland “Mille” 
Petrozza... 


NOW. 
It's now 8pm in Montreal. It's 


a Monday and everyone hates 
Mondays, apparently. Not me. 


Not today. 


I knocked on a door and 
was asked who I was. I have 


an appointment, I said. It's 
confirmed. They know who I 
am. I was told to go into the 
tour bus and walk down the 
dark corridor, to the very end. 
He'll be there, а man named Taz 
said. 


Mille sat waiting. How did 
he know | was coming? OH 
SHIT! True that! I had an 
appointment! 


BBB: First...Let’s talk about the new 
album. Who or what is the Phantom 
Antichrist? 


Mille: I's simply a metaphor for a 


force that manipulates the human 


race. A metaphor for the media that 
manipulates people into doing whatever 
it is the media thinks they “should do” 
and not to not think about their lives, in 
general. 


That...is what it's about. 


BBB: The title Phantom Antichrist 
seems to say something critical 
about religion, what with the Christ 
reference... 


М: Yeah but that term “antichrist” is 
such a strong word. ме always loved 
that word... It was inspired by Lars von 
Trier and his movie Antichrist and it's 
just two words that work quite well 
together and | know it may not make 


sense...but..they do! 


BBB:...they do very much! 
*both laugh" 


M: I look for strong titles all the time. 
and to me the most important thing is 
that if you combine two words together 
for a song title or something, it is 
important that they havent been used 
before. Of course the words “phantom” 
and “antichrist” have been used in many, 
many metal songs but they've not been 


used together in a such a way. 


BBB: I did enjoy reading the lyrics a 
great deal, in fact Phantom antichrist 
seems to explore many themes such as 
civil unrest and the track “Civilization 


collapse” comes to mind... 


Mes 


BBB: Is there anything in particular 
that influenced you to write such a 


powerful song? 


M: Civilization collapse was inspired 
by the fact that Greece fell into a 


financial crisis and German media 


jumped on it'and would go and put it 
down...speaking of the Greek people 
as though they were lazy and saying 
it's because they have “too much sun” 
there in Greece...really really shitty 
stuff. So | got pissed off about that 


because we havemeny fanen Gress, 


it is one of our biggest crowds that 


we play for and it made me so angry 


that even the members of government 
in Germany were saying such stupid 
things 

I think that for people and especially 
politicians that are on such a high 


horse... 
BBB:...it can become easy to judge... 


M: Exactly! An opinion can fall down 
very quickly and they can affect 
Germany... mean, we, the countries of 
Europe founded the Union to help other 
countries in case they fall through... 
BUT the song itself is not only that! It 
can be, as it was inspired by the Greek 


financial crisis but it can also be about 
ANY nation. | dont want to explain too 


much about the lyrics if you what | mean... 


BBB: KREATOR speaks much of 
the subject of hate, from the early days 
and until now. In your opinion, can a 
negative emotion such as hate ever 


have a positive outcome? 


M: Yeah, of course it can... mean, we 
all feel that. When you walk across the 
street and somebody runs into you or 
something and gives you a bad look or 
just simply fucks with you and causes an 


aggravation within you... 


The key is not to react. Dont let it bring 
you down, try to come up with a way 

to channel these feelings through art, 
through music. lt can be anything! This is 
why we still write about it 

lts that ying yang concept, there's love 
and there's hate. It will always be there. 
People are trying to eliminate racism but 
it will never disappear, it will always be 
there because it is a part of the World. | 
dont think it's a good part but its there. 
So, we have to do something about this, 


we must give people an outlet... 
BBB:...a way of expression... 


M: Yes, a way of expressing their 
emotions, whether positive or negative. 


BBB: Coming back to the new album 
because we could go on for awhile 
about how people interact together 
etc... Now, on the subject of Phantom 
Antichrist | found myself reading the 
lyrics of the tracks “Until our paths 
cross” and “From flood into fire” and 
thought to myself: Is it just me or 


am | seeing a more positive side to 


KREATOR? 


M: To me, all the lyrics are positive. 

| dont seem them in that way..You 
know, to me, there's no negative lyrics. 
I talk about things that are there, that 
are simply Reality. I think, the trick 
lies in becoming aware that there 

is negativity in the world and that it 
will always get hard at one point or 
another and life can also, be great. 
The trick is to overcome the hard 
times and to look forward to the times 


when things are going better. It's hard, 


I know that... 


..| got this attitude when | was growing 
up a big fan of the P.M.A hardcore 
attitude...Punk Metal Attitude. And 


that...a lot of it is in my lyrics. It's all 


up to you... 


BBB: I can relate to that, | grew up 
facing my problems with a similar 


approach, having been brought up to Voivod...they taught us a lot! the lyrics, is very imaginative. 


on punk rock...For some reason, this laughs” I'm a guy who loves for example the 
reminds me of an interview | read way comic books can present image 
where you were asked something BBB: Much of the KREATOR and text to display an alternate reality 
about “music these days” or something imagery, whether it's the album art or or perhaps push the idea we are 


similar... and you mentioned the band 
“OFF”, a really awesome band that 
has been staying true to an older school 
ethic and style... 


M: ..and they do it perfectly! They don't 
even want to try to be something else... 


they just try to be fuckin... 
BBB:Straight up... 


M...in your face! That's what it's all 
about. It's about expression and of 
course, there's always hope. Then, theres 
the strong titles because of course, we 
are a metal band and that's part of the 
artistic concept, to write about positive 
things but using strong, sometimes 
negative words. 


BBB: Do you think that most of the 
time, people need something that 
actually slaps them in the face, if not, 
they just won't listen? 


М: Exactly, that's exactly why we write 
such...Look, we are а metal band and 
we are not one of these “happy” metal 
bands. We are not, say, Helloween or 
whatever. Nothing against them, i love 
those guys! 

But we have our concept, our way of 
expressing ourselves and it's always 
been that way. Its always been a little 
more dystopic, always been more 


bizarre,strange. We've grown up listening 


headed towards what some consider 
“science fiction”, when in reality, it's all 
happening right now... 


: lts happening now, yes and in a way, 
today, there is no such thing as science- 
fiction. When | was growing up as a kid in 
the 70s and then older, in 8Os, science 
fiction said that in the year 2000, we 


would have overcome all of our problems. 


Like, Isaac Asimov would write that 
there would be no more wars and all of 
mankind's problems would be dissolved. 


And look what happened. Nothing. 


So there has to be more science-fiction 


in order to come up with new ideas and 


to come up with a new concept for the 


future... 


ВВВ: ...in order to avoid the 
Phantom antichrist's future?! 


M: Haha! Exactly! 


BBB: But sadly, this future is upon 
already! Now maybe, we can come 
back to the present and speak of the 
current tour and how fans have been 
reacting to the new album...with much 
love, I hope! 

M: Oh, very much, they like the new 
songs. That's the good thing. We are 


one of those bands that has the privilege 
of having fans that like our new records 
and our old records as well. I know а lot 
of bands where the fans only like the 
Old records and | don't want to become 


one of those. 


BBB: You guys do a great job though 
to keep it... 


M Yeah but you we could also be wrong 
with what we do but we just always try 


to be ourselves and stay true to our own 


selves. Maybe that's the key. 
B3: Yeah, youre definitely right, whether 


we talk about music or any other kind 


of art form or idea, it's best to stay true to 
what you believe in and ultimately what 
you create will be hated or loved...but the 


outcome remains you. 


BBB; What can we expect from 
KREATOR after the Antichrist? 


M: The antichrist is right here and very 
present at the moment. We are doing a 

lot of touring for this right now and will be 
coming back, here, one more time, for the 
Phantom antichrist tour. We will be touring 
the World at least u 14... 


BBB: Until 2014?! That's pretty, uh, 
far in the future...Then consider this: if 
tomorrow saw humanity's final hour of 


peace disappear into a cloud of nuclear 


war, what's the final thing you would do 


before the shock waves swept you away? 


M lang around and wait to see what 


happens! "loud laugh!" 


BBB: You know, | came up with this 
question and thought about Judgement 
day in terminator 2 when Sarah Connor's 
just hanging on the fence and you see the 


cloud come towards you. What can you 
dom? 


M: There's absolutely nothing you can do. 


http://kreator-terrorzone.de 


WE'VE BEEN FOLLOWING, CONVERSING AND POSTING RUB KANDY FOR 

MONTHS NOW AND WE'RE 50 ABSOLUTELY ECSTATIC THAT WE GOT WORDS AND 
DOCUMENTATION FROM HIM FOR THE MAGAZINE. HIS WORK IS SO CLEVER AND WITTY 
AND WITH ATTENTION TO DETAIL LIKE HIM, ALL OF HIS SITE SPECIFIC WORKS ARE INSANE. 


BBB: Your work seems very reliant 
on strategic placement, how would 
you describe your creative approach 
to a location? 


Rub Kandy: | think If you work in 
public space you have to work with the 
space. You can do a beautiful work, but 
if the work is alone in the space, is just 
like a painting framed in museum. Like 
every writer, when | walk I'm always 
looking for a location, sometimes I 

find a path for a good place, so | take 
pictures and | dream, mixing my mental 
sketches with the real space. 

Probably we like the ruins and marginal 
places because in that places, (‘cause 


the original function is lost) we can see 


better the layout of space, without the 


social or economic contents. 

| like build a flexible project, working 
on prototypes, ‘cause the idea needs of 
the dust for become visible. so 50% is 
mine 50% is location, 50% else. 


BBB: Dealing with many abandoned 
locations, how much do you consider 


permission at theses projects? 


RK : | try to don't think about it, 

Its important that nobody has interests 
in those places (authority, mafia, 

f not, 


| try to contact with the “owner”, 


homeless, squatter, nomads... 


explaining the artwork. It's incredible 


how many art lovers you will find far 
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from the vernissage. When | worked 
on “СН!” for example, two found 
me at work with my friend, So, | 
explained carefully my work and the 
piece is gone ok, with a modification. 
The bobby wrote "LAZIO" on my 
piece, "LAZIO" it's the name of 
bobbies favorite soccer team (the 
colors of LAZIO team are white and 
sky blue, the same of my artwork), 
you can watch the word in the piece, | 
love it (Link: http://rubinetto.blogspot. 
it/2009/12/chiri.html). 


BBB: How important to you is the 
location in the final documentation 


ofthe work? 


RK: More than the artwork. 


BBB: Many artists are afraid of large- 
scale work, but clearly size is not an 
issue for you, do you find that there is 
something more gratifying by alarge 
piece and due to the size of many of 
your outdoor works and do you require 
a lot of involvement by other artists 

or helpers? Furthermore, how does 
your creative process get affected 
by these elements? 


RK: The dimensions are important! No 
lies. The problem is that this is true if 
you make a good piece or a bad piece. 


So, when you go big, you have to take 
care, don't be invasive. Improving the 
architecture without cancel it. 

I like large pieces because | like to use 
big brushes, and make big mistakes, | 
like to walk inside my artworks, to work 
in team, to stay with my assistants trying 
unlikely revolutionary art techniques, 
talking about ours life news, drinking and 


smoking. 


BBB: Furthermore, because alot 
of your work is in the public sphere, 
what is the reaction from the general 


population to your creations? 


RK: People loves decorative art, the 
figurative pieces, so the most of people 
ignore my works because “the words and 
shapes are not art”. 

When | work in abandoned places 
nobody think about me, generally, when 


| work in public space, someone tells 


me: "what are you doing? Please, draw a 
beautifull girl!” When | did RATZINGER 
(http://wwwekosystem.org/photo/921661) 
for example, a rightist guy threatened me 
during the installation: “what are you doing? 
this is my quarter. | dont call the police, but 
watch out!, this work is ambiguos”, and 20 
days later the authority, encouraged by local 
priest, removed the piece. 


When | did "WORK WILL MAKE 
YOU FREE" (http://wwwickrcom/ 
photos/flickrub/5661061294) the court of 
law accused me of racism and nazism. It's 
unnecessary to tell Im very far from this 
ideology, but reality exceeds fiction. 

Im working on a Nomad camps, pasting 

a big poster of Colosseum on a container 


house and now everyones want a poster! 


BBB: The photographs of your work 
online make for outstanding pieces, 
how essential is the photographic 
documentation for the work? 


RK: It depends by work: works like the 
“Anamorphosis Series’ are made to be 
viewed from a certain point of view, and the 
photocamera does. 

What's more the documentation is 
fundamental because the physical piece 

is weak and ephemeral. so, first of all, the 
photo is the way to show the work, but 
probably the photo is the artwork. Is not a 
new issue in the history of contemporary art, 
critics have talked alot about documentation 
of artworks. Performance, happening. 
action-paintig, installations, land art, graffiti, 
street art, public art... Since we had the way 
to document ours artwork we used this to 


make art and now, probably, the artwork and 
the documentation are the same thing. The 

media are the extension of the view and the 
cyberspace is the extension of public space. 


BBB: How would you say that your 
work compares and contrasts to your 
contemporaries in Rome? 


RK: | don't know, probably my 
contemporaries in Rome are more figurative 
than me... 


BBB: What's next for you, are there any 
further projects, events or locations that 
we should be aware of? 

Stay tuned! 


http://rubinetto. blogspot.com 


WE HERE AT BBB JUST RECENTLY STARTED TO GET TO KNOW DASK THROUGH A 
MUTUAL FRIEND. THE MAN IS NOT ONLY A GREAT ARTIST AND PHOTOGRAPHER BUT 
STRAIGHT CLASS. ÅFTER KNOWING HIM FOR ABOUT 5 MINUTES HE LENT AN EXTREME 
AMOUNT OF HOSPITALITY IF WE WERE TO EVER BE IN HIS CITY. IT IS SOMETHING WE 
WILL UNDOUBTEDLY FOLLOW UP ON AND WE'RE EXCITED TO DO SO. BUT FOR NOW, 
WE WILL JUST HAVE TO ADMIRE HIS TERRIFIC WORK THROUGH A SCREEN. 
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BBB: The first time | went out 
(painting)... 


DASK: The first time i painted was in 
1996 after school. We racked some cans 
in the supermarket. Then we went to the 


train line in Wartenberg/Berlin. It was 
Ceser from WLC crew and me. We 


went to the same school and we started 


writing together this day. 


BBB: The most fucked-up thing | saw 


(painting) was... 


DASK: In Rotterdam | painted a 


rooftop near the central station. In the 


moment I started painting on the roof 
at least 30 cops entered the backyard 
of the spot. Lots of cars entered the 
spot with highspeed. | didnt know 

that the building next to the building | 
painted was a laboratory for chemical 
weapons. The cops thought that I 
wanted to break into that building 
to steal some top secret stuff. But 
everything was good in the end. The 
cops just laughed as they realized that 
| just came for painting and gave me 


my cans back and told me to leave 


Rotterdam in the morning with my stuff. 


BBB: The funniest thing that ever 


happened to me (while painting) 


жаз... 


DASK: In Vienna we painted some 
trains and some homeless guys went into 
the trains for sleeping. Because it was a 
very coldnight. They build a chimney in 
the inside of the train and made a hole 
in the roof of the train that the smoke 
can go out. Then they turned their 

tt 


should turn it louder so that we also 


ghettoblaster on and asked us if they 


can listen to some music. Was a funny 
nig! 
the cops while photographing our 


. In the morning we photographed 


pieces and the chimney, ha ha. 


BBB: The scariest thing I've witnessed 


(while painting) was... 


DASK: The scariest thing while painting 
was some homeless and very hungry dogs 
which chased me through the subway 


tunnel in Berlin. 


BBB: The stupidest thing I’ve done 


(while painting) was... 


DASK: | never do stupid things while 
painting, 


BBB: The strangest experience | had 


(while painting) was... 


DASK: In Barcelona some cops catched 
us while painting a wall near the beach. 
But they wasn ‘t really interested in the 
graffiti we did. they only controlled us 
because they wanted our drugs. But none 


of us was in the posession of drugs, so we 


could finish the wall 


BBB: The last thing I'll ever do again 
(while painting) is... 


DASK: | will never paint buildings 
next to factories for chemical weapons 


again....| hope so at least... 
өөө 


VisuaTerrorist on Flickr 


WHEN WE FOUND OUT ABOUT THE WA, OUR MINDS WERE BOGGLED. THE HILARIOUS 
AND CLEVER ARTISTIC PRACTICE, IS SOMETHING WE LOVE IN THE CREATIVE CULTURE 
WE LIVE IN. THE WA HAS THIS IN SPADES. ALSO, THIS IS THE FIRST TIME WE OUR 
FEATURE WILL NOT BE ACCOMPANIED WITH WORDS. THE WA BELIEVES TRULY THAT 
HIS DOCUMENTATION SPEAKS LOUDER THAN HIS WORDS AND WE WILL HONOUR THAT. 


http://www.the-wabsite.com 
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ÅS YOU PROBABLY CAN TELL THROUGHOUT OUR FIRST FOUR ISSUES AND A NUMBER 
OF BLOG POSTS, WE HAVE MADE MANY TIES AND CONNECTIONS WITH ARTISTS FROM 
MONTREAL. ONE OF THEM THAT WE HAVE HAD THE PLEASURE TO GET TO KNOW 
AND PAINT WITH IS PASK. THIS GUY IS ONE OF THOSE DUDES WHO MEANS BUSINESS 
BUT LOVES TO HAVE A GOOD TIME. HIS WORK ETHIC IS STRONG AND HIS COLOUR 
PALETTE IS STRONGER. WE ARE DEEPLY HONOURED TO HAVE HIM IN THIS ISSUE. 


BBB:The first time | went out 
(painting)... 


PASK: | don't remember exactly the 
story, but I'm pretty sure that it's was 
involving some dinosaurs and some 


cavemen. 


BBB: The most fucked-up thing | saw 


(painting) was... 


PASK: Nixon. 


BBB: The funniest thing that ever 
happened to me (while painting) was... 


PASK: | remember painting a trackside 
spot next to a bicycle path one day. It's 
normally a chill spot but this time | met 
with the local hero. The guy was riding his 
bike when he saw me and stopped. After 
yelling at me some stupid arguments 
against graffiti, he left. He came back 

2 minutes later then took, while biking, 


many shots of me painting. As he was 
leaving he screamed: “ You're done man! 
| got you! " In his head he had just saved 
the whole community and he would be on 


CNN the next day. 


BBB: The scariest thing I've witnessed 


(while painting) was... 


PASK: | dort remember any particular scary 
moments and | dont speak English as well. 
BBB: The stupidest thing I've done 


(while painting) was... 


PASK: To go paint a freight in the center 
of Montreal's port in the middle of the 
day? Yeah | guess that's pretty stupid... 


But I think that in almost every one of my 
painting stories there's always a place for 
stupidity, it's part of the way | work | guess. 
BBB: The strangest experience | had 


(while painting) was... 


PASK: I was in Chile a couple of years 
ago with two ltalians | had just met, and 
we went out painting in the middle of 
the day. We found an old rusty metal 
fence on the side of the road and started 
painting there. All the cars were going 
by in front of us and nobody really 

cared about us painting there, even the 
cops. After 20 minutes, a white pick up 
stopped right by us and 5 guys came out 
of it running and pulled out their badge. 
it was the PDI (Chilean FBI). 

| was pretty bad at speaking Spanish 


... 
http://http://www.flickr.com/photos/le_pask 


at this time (now as well), same for 

both Italians. Also, we didn't have our 
passport on us and that didn't help 

at all. After more than 15 minutes of 
weird conversation in Italian-Spanish- 
French-English (maybe Kazakh too) we 
convinced them that we should finish 
painting and leave right after because our 


fills were already done on the fence... we 


finished quickly! 

BBB: The last thing I'll ever do again 
(while painting) is... 

PASK: Chrome highlights... No 


seriously, | never did this. 


Now, WRITING THESE INTROS GETS HARDER AND HARDER FOR EACH ARTIST BECAUSE 
LET'S GET SERIOUS, THEY WOULDN'T BE IN THIS MAGAZINE IF THEY WEREN'T THE 

TOP OF THEIR CRAFT. HOWEVER, JACK HARDWICKE IS JUST AN UNBELIEVABLE 
TALENT. FEW PEOPLE CAN TOUCH HIS LEVEL OF ARTISTIC INTEGRITY AND AT THE 
CONSISTENCY OF BOTH QUALITY AND QUANITITY HE PRODUCES. WE WERE BLOWN 
AWAY THAT HE GOT IN TOUCH WITH US AND WANTED TO SPEAK HIS MIND. THIS IS AN 
EXCEPTIONAL INTERVIEW, WE GUARANTEE IT. 
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BBB:When was the first time you 
picked up acamera and what attracted 
you to it in the first place? 


Jack Hardwicke: About two years ago | 
spent a weekend at my Mothers house 
during the winter. We had been for a 
walk and as we returned home the sunset 
was so outrageously dramatic that | ran 
back to the house to grab her little digital 
and started snapping away. It was thrilling 
because the sky was so beautiful but 

| guess it was the feeling of wanting to 
keep that moment before it disappeared 
that caught me. | had just ended a long 


and significant personal relationship and 


had realised | needed a new hobby to fill 
my time. My housemate at the time, and 
now one of my closest friends, was into 
film photography and DJing so | tried 

a little bit of both. | immediately found 
that having a camera was a damn good 
excuse to go anywhere and do anything. 
After a couple of months | purchased 
the digital camera that | am using today 
and | have rarely put it down since. There 
was never any intention to do anything 

in earnest with what | was doing but | 
gradually found a style and lots of positive 
feedback. | feel like there is so much that 
can be done with an open shutter and 


an open mind, I've barely scratched the 


surface of what can be done and that's 
what keeps me motivated to keep running 


back home to pick up my camera. 


BBB: What does a day in the life of 
Jack Hardwicke look like? 


JH: I have an office job since 
photography hasn't yet helped to pay 

the bills to date. So | get up at 6.30 

eat breakfast and go to work like 
everybody else. There are fortunately 
some opportunities in my day for 

some shooting. | work on a university 
campus and their is some really quirky 
architecture and lots of places to explore. 
Sometime | go out at lunch, sometimes 

| just sit and listen to music. After work 

| either come home or meet up with 
friends in town for a drink or down by the 
sea. If | can I'll come back to my place 
and work on some photography. Every 
day is different and I'm trying to make my 
days as colourful as my art. Brighton is a 


fantastic place to spend your days. 


BBB: Your photography has a very 
abstract painterly aesthetic to it, 

do you feel that photography and 
painting are synonymous or completely 


disconnected? 


JH: The two are certainly not completely 
disconnected to me. As an artist my 

goal is only to create an image that | 

(and hopefully others) find interesting, 

| think that is the same whatever the 
approach and whatever the medium. 
There is definitely something of a cross 


over with my work and there has been 


a conscious effort onmy part to create 


images that look like they might have 
been painted. However the skills involved 
are completely different. | have a massive 
amount of respect and appreciation for 
people who are able to paint and draw 
and that's largely | guess why | often look 
to create that kind of style. | can't draw, 


at all, so | found another way to create 


something with that aesthetic. 


BBB: Would you say one formis a 
“truer” art-form than the other? 


JH: | dont think it's fair to give greater 
weight to any art form. Its about different 
skill sets and that's what makes art so 
fascinating and rewarding. Creating and 
appreciating art is so much about taste 
that it is hard to argue that one is “truer” 
than another. | guess their might be a 
greater scope for technical proficiency 
with painting /drawing whereas 
photography relies more on simply 
understanding visual aesthetics. Though 
to be honest I'm not sure | agree with any 
of what | just said ha. My final answer to 
this question is no. 

How do each of these artistic mediums 
inspire and influence your approach to 
creation? 

The work of others is definitely one of 
my main sources of inspiration. | take 


inspiration from everywhere, music, 


film, people, paintings, photography, 
architecture, all sorts of things. | don't 
think there is a specific way that one art 
form inspires me differently to another, 
inspiration is quite an abstract concept. 
My main inspiration comes from wanting 
to be better, and to make better art. 
When | see something beautiful or hear 
a beautiful song it makes me try harder 
to try and create something that has that 


same impact on somebody else. 


BBB: Can you describe your approach 
to a photograph or a shoot? 


possible edit and black and white just 


happens to appeal most to me. 


JH: My approach is normally very simple. 
| often think that the great artists have 

a very clear vision in their mind of what There are a lot of people who are very 
they are about to create, whereas great against digital editing in photography 
photographers are often voyeurs with an — and to a certain degree | understand 
eye for the moment but they dont always that perspective. However technology 
know what they are going to capture. is involved in every aspect of digital 
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photography, no two cameras are exactly 


know what you might find to shoot. | by 
no means consider myself to be a great 
artists but | think personally, and not by 
choice, | fall somewhere between these 
two positions. | often try to create the 
circumstances in which a great image can 
be created. People seem to have react 
quite favourably to some of my abstract 
projects such as the “liquid dreams” and 


“colightvisions” shoots | did earlier this 


year. | would best describe my approach 
to those shoots as experimental. | was like 
a child baking chocolate cakes, incredibly 
messy and equally enthusiastic. Throwing 
all these ideas together and seeing what 
would happen. | think with abstract work 
certainly, the element of randomness 

and chaos in the approach often lends 

to a more unusual and interesting final 


product. 


BBB: considering you have outstanding 
photographs in both black and white 


and colour, how do the approaches to 
each method differ? 


JH: I almost always shoot in RAW 
colour and work out the details later. 
Sometimes |'ll have a clear idea that 
everything | am shooting that day is going 
to end up in black and white whereas 


other times it's a case of trying every 


the same. You are already relying on a 
machine to turn what you see with your 
eyes into an image. My abstract work 

is not about capturing the essence of a 
real life situation or moment, it is about 
creating the best and most fascinating 
images possible. Sometimes that can be 


achieved by almost no post editing and 


simply by the subject matter, other times 
it requires several hours of manipulation 
and deliberation. 

In terms of chosing between colour and 
black and white for a final edit there are 
obviously certain elements that favour 
black and white, and for me that is usually 
shapes, lines, textures and contrast. | try 
to use colour as much as possible though, 
| think sometimes editing to black and 
white is a bit of an easy option as almost 


everything looks kind of cool in black and 


white since we will only ever see in colour. 


BBB: If you were to shoot on one 
camera only for the rest of your career, 
which would it be and why? 

JH: My Olympus EPL-2. Its all I know 


for now. 


BBB: If we were to look at your most 
played albums on your iPod, what would 
be the top 5? 


JH: Of all time? Probably something by 
Bob Dylan. That's a very hard question 
though, music is probably the only thing 
| enjoy more than photography. l'm going 
to go on what | am listening to a lot right 
now since that will be a whole lot easier 


to answer. 


Jopandroids Celebration Rock 

Grimes - Visions 

Lone - Galaxy Garden 

Fucked Up - David Comes to Life 

Å Winged Victory For The Sullen - Self titled 


| highly recommend all of these. 


BBB: Quick! You have to escape a 
burning fire in your studio, what are the 
three things you would take before it 
turned to ashes... 


JH: My laptop, my camera, my trainers. 
BBB: Where does Jack Hardwicke 


see himself in 5, 10 and 15 years from 
now? 

JH: In five years time... guess | hope 
to be in some exciting new place with 
a beautiful woman making art and 
drinking tequila. 

In ten years time | dont know. | want 


children one day, and lots of them. But 
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| want to have traveled, and explored, 
and livedmy youth before that happens. 
In fifteen years.... | hope that by then 

| have created some art that | will 

be forever proud of and left a lasting 
impression on a few people. Eventually | 
would love to write and direct a film. All 


in all I just hope that | am happy. 


— 102— 


KAN. BIZARREBEYONDBLIEF. COM 


